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Some 1,500 statues and streets
honor Nazis around the world —
including in Germany and the U.S.

News

By Lev Golinkin

 

Germany, long seen as an international model for appropriately reckoning with its
Holocaust history, nonetheless currently has at least 162 streets and schools named for
Nazis and their collaborators, a Forward investigation has found.

These public honorings of people who committed horrific atrocities during World War II
persist despite Germany’s strict laws against displaying Nazi flags or other symbols, and
even though many of its major cities have over the past two decade have commissioned
reports aimed at rooting out inappropriate honorings of Nazi Party members and others
with racist or antisemitic pasts. Most are in the former West Germany.

The Forward has documented each of these streets and schools as part of an ongoing
effort to publicly list all statues, monuments and other public showcasing of Nazis and
their collaborators around the world. For International Holocaust Remembrance Day 2021,
we published our initial investigation, which included 320 such monuments in 16 countries
on three continents.

After another year of reporting, we have added an additional 1,135 items to the list,
bringing the total to 1,455 in 25 countries, including the United States and five Western
European nations. The updated list includes 11 more Nazi monuments in seven U.S. states –
Alabama, Florida, New Jersey, New York, Pennsylvania, Virginia and Wisconsin – bringing
the total in our own country to 26.

In response to the original article, local officials in one Belgian town voted in December to
remove its memorial amid international pressure. Our investigation also prompted
discussion of the issue in places as different as Wisconsin, and Azerbaijan.

The local government in Zedelgem, Belgium, decided to remove from its town square a 
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2018 sculpture honoring Latvian collaborators with the Nazis, despite vociferous defense
of the monument from Latvia’s foreign minister and undersecretary of state.

Outside of Belgium, most of the original investigation, focused on Eastern Europe, where
Holocaust revisionism – often accompanied by neo-Nazi rallies – is the most blatant. But
reporting over the last year reveals that even in Germany and Austria, countries generally
respected for their postwar acknowledgement of and education around Nazi atrocities,
Holocaust distortion is rife.

Germany has for six decades instituted far-reaching measures to confront the horrors of
the Holocaust. School curriculums address the fraught history and often include field trips
to concentration camps. The government has allocated some $100 billion in reparations to
survivors and their descendants. Holocaust denial is illegal. But in the past 25 years,
numerous German cities and towns large and small have newly named schools and streets
for prominent Nazis.

For example, at least seven public and private institutions – a graduate institute in one
university, a college in another, a performance hall, a nursing home, a hospital, a street
and a school – have all been named for Alfried Krupp, the industrialist found guilty of war
crimes in 1948.

Krupp was convicted of using forced labor from prisoners of war and concentration camp
inmates, working more than 30,000 of them to death; the scope of his atrocities required a
separate tribunal at Nuremberg.

Krupp was released from prison in 1952; after his death in 1967, the foundation he had
established began funneling money into charitable causes and public works, focusing on
science and education. In 2001, the foundation gave 10 million Deutsche Marks – the
equivalent of about $7.6 million in today’s U.S. currency – to what is now Jacobs University
Bremen to build its first residential college, named for Krupp.

And he is hardly the only Nazi collaborator whose name is showcased publicly in today’s
Germany.

The country is strewn with streets honoring Wernher von Braun, who built rockets used to
kill civilians in Allied nations; more than 10,000 concentration camp prisoners died
constructing these weapons.

There are also streets named for Friedrich Flick, whose steel empire was built on the 
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expropriation of Jewish businesses; Max Ilgner, an executive for IG Farben which produced
the Zyklon B gas for the Auschwitz gas chambers; Albert Reinmann Jr., whose plants
abused prisoners to the point where even the local Nazi Party office had to step in; and
Ferdinand Sauerbruch, who headed the medicine branch of the Third Reich office
responsible for authorizing horrific experiments on concentration camp inmates.

Such street names persist despite the fact that local governments in most large German
and Austrian cities have, over the last two decades, enlisted panels of historians and other
experts and collected pages of evidence to root out such public honorings.

Sometimes, a city will add a disclosure plaque to acknowledge the honoree’s history. In
2016, for example, Vienna added a sign to its Ferdinand Porsche Street that says: “The
problems in his biography are his membership in the NSDAP and SS” – referring to the Nazi
Party and its paramilitary arm – “the employment of forced laborers and his work in the
Nazi armaments industry.”

Overall, the Forward has counted 178 statues, monuments, streets or other ways of
memorializing Nazi collaborators across Germany and Austria, as well as 112 such items in
four other Western European nations: Italy, Spain, Belgium and the United Kingdom. We
have also found 25 additional monuments to German, Ukrainian and Belarusian
collaborators in Alabama, Florida, New Jersey, New York, Pennsylvania, Virginia and
Wisconsin, bringing the total known in the United States to 37.

Some of these cases involved the federal government. NASA’s Kennedy Space Center on
Merritt Island, Florida, for example, has a conference facility named for Dr. Kurt H. Debus, a
Nazi scientist who was brought to the United States after World War II.

Debus was a committed Nazi who wore his SS uniform to work; his V2 rockets were built
by slaves who lived and labored in underground tunnels.

In February 2021, after lobbying by its own employees, NASA removed a bust of another
Nazi scientist, Wernher von Braun, the lead engineer in developing the Third Reich’s rocket
technology who, after the war, worked for the United States Army and then NASA itself.

The U.S. Space & Rocket Center, an affiliate of the Smithsonian Institution, also just this
week removed its own bust of von Braun, days after inquiries about it from the Forward.
But the center still has a large display on its wall with a von Braun quote: “The rocket will
free man from his remaining chains, the chains of gravity, which still tie him to this planet.
It will open him to the gates of heaven.”
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Von Braun, like Debus, was among some 1,600 German scientists, engineers and
technicians brought to the U.S. after the war as part of a secret intelligence program called
Operation Paperclip. He received the National Medal of Science in 1975 and was inducted
into the National Academy of Engineering in 1967.

Von Braun’s name still adorns a research hall in the University of Alabama in Huntsville, a
public institution, as well as an entertainment complex owned by that city, where he
helped develop the Apollo moon program.

The Forward compiled its list of Nazi-connected monuments using criteria you can find
detailed here. It was not enough for the person to have been an antisemite or even a Nazi
Party member – otherwise, Germany alone would have had several hundred more entries.
Instead, we only included individuals and organizations who had a direct link to aiding the
Third Reich or enabling the Holocaust.

Some, like Spain’s Blue Legion, fought for Germany; others, like the Ukrainian local
auxiliary police, massacred Jews. The list includes a Russian Cossack general, an Italian war
criminal who served in Mussolini’s Nazi puppet republic, Flemish and Ukrainian clerics who
recruited thousands of men for the SS, and more.

Today, as antisemitism continues to surge worldwide, and Holocaust memory fades, the
Forward’s ongoing investigation attempts to fully document all public recognition of Nazi
collaborators. You can find our list below.

If you know of examples not included in our list, email editorial@forward.com, subject line:
Nazi monuments.
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Colleyville intensifies the debate
on guns in synagogues

News

By Arno Rosenfeld

 

The four hostages held inside Congregation Beth Israel for 11 hours had furniture. Rabbi
Charlie Cytron-Walker, who ultimately threw a chair at the gunman and sprinted out a
door, wished that one of his congregants had a more potent weapon.

“I would have hoped that one of the people in the synagogue that morning, one of the
members from the synagogue, had had a gun on them to have ended things a little bit
earlier,” Cytron-Walker told JTA of his escape from the synagogue with the two remaining
hostages.

Beth Israel, located in the Dallas suburbs, was streaming its Shabbat services online on
Jan. 15 – only Cytron-Walker and three congregants were davening in person.

But the question as to whether guns belong in synagogues continues to be an unsettled
one. Permitting guns in the pews is an easy call for some congregations, and anathema for
others. As a group, American Jews embrace gun control, and many dislike the idea of
firearms in sacred places that are supposed to be sanctuaries, and take names such as
Beth Shalom. That idea, though, bumps up against rising antisemitism and the fact that –
as Colleyville’s and other incidents in recent years show – the threat of violence against
synagogues is real.

About 10% of Jews owned a handgun, compared to 12% of Catholics and 20% of
evangelical Christians, according to a 2016 study. But those numbers are likely higher in
the Lone Star State, where Rabbi Geoffrey Dennis, who runs Congregation Kol Ami about
30 minutes north of Beth Israel, said the culture informs attitudes on firearms.

“We have a community of people who are gun enthusiasts,” said Dennis. “There’s a
comfort level that a lot of Jews in Texas have that maybe a lot of Jews in New Jersey don’t.”

Texas allows individuals to carry guns in houses of worship without any special 
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restrictions, and requires churches and synagogues to post a sign prohibiting guns if they
do not want visitors to bring weapons onto the property. It’s on par with most states,
which treat houses of worship like any other private property when it comes to guns – you
can carry a gun if you’re licensed to.

States that take a different approach include Nebraska, which bans members of churches
and synagogues from carrying guns while they attend services unless they are on a
trained security team, and Louisiana, which requires special training for anyone who
wishes to do so.

But none of the major Jewish denominations appear to have formal policies on guns in
synagogues. The Union for Reform Judaism said it refers member congregations to the
Secure Community Network, a branch of the Jewish Federations of North America, and
Agudath Israel of America, which represents ultra-Orthodox congregations, said it did not
have a uniform policy.

Avi Shafran, director of public affairs for Agudath, said its affiliated synagogues tend to
rely on hardening facilities, training, strengthening ties with local police and hiring security
personnel.

“Above and beyond all those things, though, we daily offer, as Jews have done for
millennia, prayers beseeching the Creator to protect us and ‘bless His nation Yisrael with
peace,’” Shafran said in an email.

Barry Mael, director of synagogue operations for the United Synagogue of Conservative
Judaism, said there is no standard firearm policy across the movement and that in parts of
the country, where members are more likely to be carrying guns, some synagogue leaders
avoid setting rules. Others adopt a “don’t ask, don’t tell” policy.

“It depends on the part of the country, it depends on state law, it depends on culture,”
Mehl said.

More congregations have expressed interest in finding a way to make lethal weapons part
of their security plan since the 2018 deadly shooting at the Tree of Life congregation in
Pittsburgh. Armed guards can come at a heavy cost for congregations, ranging from
around $30 per hour for private security to $75 per hour for off-duty police officers. Given
the cost, some synagogues enlist congregants to fill that role for free.

The Secure Community Network released a 2020 white paper in response to what adviser 

Get the latest at Forward.com Page 7

https://www.texasattorneygeneral.gov/volunteer-security-houses-worship
https://digitalcommons.liberty.edu/cgi/viewcontent.cgi?article=1162&context=lu_law_review
https://www.forward.com/


 

Brad Orsini said was a deluge of questions from synagogue officers about whether to allow
congregants to carry guns.

“I answer that question at least once a day,” Orsini said, who recalled hearing various
scenarios from synagogues across the country, including whether a military veteran who
belongs to a congregation should be enlisted to carry his weapon during services.

“Firearms and the Faithful,” the policy brief, analyzes six options for armed security,
recommending hiring armed police as the safest option and offering a lengthy warning
about using “volunteer armed congregants.” According to the report, volunteers are
unlikely to be trained, know how to work with law enforcement, deter security threats or
be insured in the event they have to use force.

While questions around how to keep synagogues safe are likely to remain relevant so long
as violent antisemitism remains a threat, it is not clear whether a renewed urgency around
bringing in armed security has made American Jews more comfortable with firearms.

In addition to concerns around a police presence at synagogues deterring some Jews of
Color, Fred Kogen, who runs a Jewish gun club in southern California, said he thinks
progressive politics keeps many Jews from embracing gun culture.

“If you’re Jewish and you say you’re interested in shooting,” said Kogen, “many times you’ll
be ostracized or regarded as a lesser Jew.”

Bullets and Bagels, the gun club, receives more inquiries in the aftermath of synagogue
shootings, but Kogen said those are almost always from Jews who already own firearms
and want to increase their training – not converts to the cause.

“I’m not seeing a lot of newbies,” Kogen said.

Get the latest at Forward.com Page 8

Arno Rosenfeld is a staff writer for the Forward, where he covers U.S. politics and American Jewish
institutions. You can reach him at arno@forward.com and follow him on Twitter @arnorosenfeld .

https://www.texasattorneygeneral.gov/volunteer-security-houses-worship
https://www.texasattorneygeneral.gov/volunteer-security-houses-worship
https://securecommunitynetwork.org/resources/institutional-safety-and-security-library/houses-of-worship/firearms-and-the-faithful
https://forward.com/opinion/481093/i-have-been-racially-profiled-by-the-police-i-still-want-them-protecting/
https://www.forward.com/
http://twitter.com/arnorosenfeld


At 95, this visionary Jewish artist
can’t stop painting — and painting
and painting

Culture

By Alan Teller

 

“I remember showing off to my father by reading the Forverts in Yiddish. I can’t do that
anymore!”

No, but soon-to-be 95-year-old artist Leo Segedin still paints. Every day, he gets up at 5
a.m., has coffee and a full breakfast and by 6:30 is at his easel. He works until his eyes
hurt. Then, he switches to the computer where he writes. Leo has composed some 50
essays that range from explorations in art history and criticism to the history of the
martini. He is also writing a memoir. After some time, he goes back to painting, then at
11:30 he has lunch. In the old days, he’d head back to his attic studio where he’d spend the
rest of the day working. Now, at the urging of his twin sons Paul and Ben, his studio is on
the ground floor. “They were afraid I’d fall down the stairs,” he told me.

I met Leo some 30 years ago, when we became neighbors. He has lived in the same house
in Evanston since 1967 but it’s his childhood in the 1940s on the Jewish west side of
Chicago that truly shaped him. Most of his paintings refer to that time, featuring tenement
buildings, the seriousness of childhood games and the ever-present elevated trains. As a
kid, Leo dreamt of being a pilot—and this image crops up frequently in his paintings. Rich
Cahan, in his introduction to Leo Segedin: A Habit of Art, a 2018 coffee table book,
compares him to Studs Terkel, the great chronicler of American life, stating that they both
speak “Chicagoese.” When I first saw Leo’s paintings, the precision of his work was striking.
But there was something more, a sense of familiarity, a shared experience that went
beyond any specific geography.

Leo “backed into” art at the University of Illinois — he was a junior before he realized that
art would be his life. During the Korean War, he taught drafting at the U.S. Army Engineer
School in Virginia and that sense of craft is evident in his work. After the war, he was hired
by Northeastern Illinois University where he taught art for the next 32 years. In the late 
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1950s, he exhibited with the American Jewish Artists’ Club, and founded Exhibit A,
Chicago’s first postwar artist run cooperative gallery. Leo was included in Art in America’s
“New Talent in the U.S.A” issue in 1956 and later, in “Harvest of Freedom: A Survey of
Jewish Artists in America.” Despite this early attention, Leo never sought commercial
success, believing that art is far more than a commodity. That being said, he is thrilled with
his recent popularity. “It would have been nice 40 years ago, but I’m not complaining. I’ve
had a life.”

The perfectionism, the realism, in Leo’s work is evident — he has the technique of a great
illustrator. What makes his work memorable is that it’s coupled with the eye and
imagination of an artist. And while his paintings harken back to an earlier time, they are
not nostalgic. “Nostalgia means you’re looking back at wonderful memories; you miss what
you remember happened…whether it did or not,” he said. “It’s a romantic notion of the
past. Memory can include that but it also can include things you don’t want to remember,
things you try to block out.”

Leo’s painting “Hey Kid” is a good example. Initially titled “Are you a Jew?” it refers to the
harsh reality of antisemitism as well as the segregation that still characterizes Chicago. “I
was on the wrong side of Pulaski Avenue,” he said.

Placing himself in his remembered past is a hallmark of Leo’s work, whether depicting a
confrontation with bullies or playing childhood games, a favorite subject. Play is serious
business for Leo. Metaphors for adult behavior, they contain competitiveness, fear and
uncertainty, set against an ever- present Chicago backdrop. In an interview for WTTW,
Chicago’s PBS station, he said, “Childhood is still part of my life. It’s not something I
outgrew.” Much of the power of Leo’s work is in the paths he creates for each viewer. His
paintings give us the chance to look back and see ourselves in the making, for better or
worse.

Self-portraits, the subject of his recent exhibition, have been a major theme for many
years. When I asked him why he has done so many, he jokingly replied, “I’m a cheap
model.” In reality, Leo said, “I see my history in my face.” By placing himself in his scenes,
in some cases through multiple views, he goes beyond the perfection of his bricks or the
beauty of his L stations to manipulate time and create visual stories. Chicago art critic Alan
Artner once referred to Leo’s work as “magic realism” because while rooted in the
everyday, there is always an improbable element, something beyond a strict recreation of
a scene. For Leo, time is malleable; nothing is linear, past and present merge. It’s Einstein,
not Newton on canvas.
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Leo’s images don’t come entirely from his memory — he uses photographs as source
material. According to him, it’s where the “information” comes from but the feelings he
tries to portray aren’t in the photos. Despite his astonishing, meticulously drawn rendition
of bricks for example, Leo said, “I never wanted to see what the buildings looked like. I
wanted to see what they felt like.”

It’s that essence that Leo communicates, an emotional depth plumbed by both his craft
and a vision honed over almost 80 years. Leo’s latest works explore aging. He has been
making paintings of dancing old men, in stark contrast to the more sullen images of his
childhood games. Leo contemplated moving into a retirement home several years ago. He
told me that he just couldn’t see himself painting in an “Arts and Crafts Room,” where, in
any case, the rarely used easels were covered in dust. So he has stayed in the house
where he and his wife Jan brought up their sons (she passed away many years ago) and
where his neighbors adore him. When asked if he could ever see himself “retiring” he says,
“The thought of quitting painting? I’d die!”

“Leo Segedin: Self Portraits” is on view at the Koehnline Museum of Art at Oakton
Community College at 1600 E. Golf Road in Des Plaines, IL until Jan. 31.
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I’m a rabbi and I helped my father
end his life

Opinion

By Rabbi Rachel Timoner

 

“Promise me you will help me die.”

My father was 92 years old. He had congestive heart failure and COPD. He was living on
oxygen and a dozen medications that had kept him alive since a debilitating stroke
paralyzed him forty years ago. Last year, when his doctors told him that he was dying in a
matter of weeks, or months, he urgently, desperately needed to end his life on his own
terms.

My phone would ring in my Brooklyn apartment.

“Dad?”

“You have to help me die today, Rachel. I need to die today, please.”

“I can’t help you die today, Dad.”

“Rachel, please, you have to help me.”

This is how it went, day after day, sometimes several times a day, until my brother realized
that in California, where they live, it was legal for my father to choose to end his own life.
And that is how I found myself at my father’s bedside in Los Angeles, supporting him as he
took his own life, as his daughter and as his rabbi.

Judaism holds life sacred. In Genesis, when creating humans, G-d sees that it is very good.
G-d creates us in G-d’s own image and breathes life into human beings, giving human life
supreme value. The Mishnah teaches that saving one life is like saving an entire world.
Pikuach nefesh (saving a life) supersedes all other mitzvot, except those forbidding
murder, adultery, and idolatry. This love of life is the foundation of Jewish ethics and has
led our tradition to stand firmly against any action that would lead to death.
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Thus we read in the “Comprehensive Guide to Medical Halakha,” published in 1990 by
Abraham S. Abraham:

“One may not hasten a death, even that of a patient who is suffering greatly and for whom
there is no hope of a cure, even if the patient asks that this be done. To shorten the life of
a person, even a life of agony and suffering, is forbidden.”

And in “Modern Medicine and Jewish Ethics” by Fred Rosner in 1991:

“Any positive act designed to hasten the death of the patient is equated with murder in
Jewish law …. only the Creator, who bestows the gift of life, may relieve man of that life,
even when it has become a burden rather than a blessing.”

I am a rabbi. I know well Judaism’s ban on euthanasia. But when I understood that my
father would take his own life, I knew without a doubt that I would be by his side. He had
soldiered on in this life for 92 years, uncomplaining, to be there for us and for his
grandchildren. Now he wanted to leave the world, and all I could do was honor his wishes.

As this became my father’s story, I began to inquire more deeply into our tradition and
found voices questioning this consensus in Jewish law. For example, Rabbi Leonard Kravitz
argues that the story of the torturous death of Rabbi Hananiah at the hands of the
Romans, which is usually read as a proof-text for the ban on euthanasia, can equally be
read to make the case that hastening death when death is inevitable is an act of mercy.
Rabbi Kravitz argues that Jews who are terminally ill and suffering should be able to
choose a mitah yafah, a good death, which Rashi defines as sheyamut maher, that they
should die quickly, particularly given that the Talmud prescribes this kind of death for
criminals who will be executed by the court. If criminals deserve a good death, a death in
which they are spared long, slow agony and suffering, Rabbi Kravitz argues, shouldn’t
those who’ve committed no crime be allowed to choose this as well?

I raise this now in this public forum because my sister has made a film about my father’s
death called “Last Flight Home,” and her film is premiering at the Sundance Film Festival
today. In the film, viewers will see me, acting as a daughter and also a rabbi, loving and
supporting my father as he ends his own life. I am aware that this will be upsetting and
even offensive to many in the Jewish community. I do not wish to create controversy on
this issue, and I would not have chosen to make this film. I would not have chosen for my
father’s death to be viewed by the public at all, and I would not have chosen to champion
this issue. But I have cared for others who desperately wished for this choice at the end of
their lives, and I think it might be time for the Jewish people to reconsider our views on this 
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important matter.

March 3rd will be my father’s first yahrzeit. May his memory forever be a blessing.
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Skating to ‘Schindler’s List,’ figure
skater Jason Brown to make
second trip to Winter Olympics

News

By Rachel Hale

 

Jewish figure skater Jason Brown has competed around the world to the musical stylings of
Simon and Garfunkel, “Hamilton” and Prince, but says no program has meant more to him
than the one he’s taking to the 2022 Beijing Olympic Games: a free skate routine to the
soundtrack of “Schindler’s List.”

“‘Schindler’s List’ is a piece of music that I wanted to skate to for so many years, but never
felt like I was mature enough to skate to it the way that I envisioned I one day could,”
Brown said. “To be able to do it on the Olympic stage is a huge honor. It’s a piece of music
that has meant so much to me, and obviously to the community for years.”

(The soundtrack to the iconic Holocaust film has been a popular music choice among figure
skaters since 1994 when Katarina Witt, a German Olympian, skated to its score.)

Named to the Olympic team following a fourth-place finish at the U.S. Figure Skating
Championships in January, the 27-year-old skating veteran will have a second chance to
take in the Olympic rings at the Beijing Games alongside teammates Nathan Chen, 22, and
Vincent Zhou, 21.

Brown made his first trip to the Olympics at the 2014 Sochi Games, where he earned a
bronze medal in the team event and placed ninth in the men’s singles portion. He was 19
then, and at the time, the youngest U.S. male singles skater named to an Olympic team in
nearly 40 years.

“To go to those two extremes from being the youngest to being the oldest on the team, I
think I come with a lot of experience and a lot of maturity. I’m excited to take everything
that I’ve learned along the way and really apply it,” Brown said.
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In the time since the Sochi Games, Brown has won a national championship, sustained a
stress fracture, switched coaches and dealt with the obstacles of training during the
pandemic. Outside of skating, he traded out his famous ponytail hairstyle in favor of a
sleeker cut and opened up about being gay in an Instagram post last June.

“I think that’s what your 20s are all about. It’s trying to figure out your place in the world
not only as an athlete, but as a person growing up and becoming independent and making
your own decisions,” Brown said. “It’s been amazing for me to break a lot of those barriers,
to find answers to a lot of the questions that I had, and to really come into my own.”

Visiting Yad Vashem in Israel

Part of Brown’s journey off-ice took him on a Birthright trip to Israel in 2016, where he
traded triple axel drills and long program run-throughs for shawarma lunches and
swimming in the Dead Sea. He recalled the liveliness of beachgoers in Tel Aviv, the
powerful image of the Western Wall in Jerusalem, and gaining a newfound appreciation for
hummus. Most long lasting, though, was the impact of his visit to Yad Vashem, where he
remembered feeling a sense of community unlike anything he had previously experienced.

“It’s so easy as athletes to get hyper-focused and only think about our sport, and it was an
amazing opportunity to just take a step back and be a kid, to be around people and learn
and soak it up. The experience was something that will always be some of my most
incredible memories.”

Brown started skating at three years old after his mom enrolled him and his sister in Learn
to Skate classes at a local ice rink in Highland Park, Illinois. Long before Jason was a two-
time Olympian, he spent his summers in a way many American Jews are familiar with:
singing songs on Shabbat at Jewish summer camp. Attending URJ Olin-Sang-Ruby Union
Institute from 2003-2008, Brown relished Friday nights, when counselors would lead the
whole camp in singing ahead of a storytime from the camp director.

As Brown began to rise through the competitive ranks, he made the 2014 Olympic team,
but failed to make it again in 2018 following a sixth place finish at nationals that year.
He called the time in his life following his failure to make the team an identity crisis that
required soul searching, and looking beyond skating to find who he was outside of his
Olympic abilities.

“Making the team at such a young age, you almost become that identity that you were
when you made that team because that’s how the public sees you. That’s kind of even how 
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I saw myself,” Brown said. “I went through a kind of evolution of trying to build back and
find my self worth again, and find my identity outside of the parameters which I set for
myself.”

Following the 2018 season, Brown switched from lifelong coach Kori Ade in Colorado to
work with Brian Orser, Tracy Wilson and Karen Preston in Toronto, where he trains for six
to seven hours a day, five days a week. Off the ice, Brown works on flexibility and strength
by swimming, biking, taking pilates and doing physical therapy.

His four year plan paid off – leading up to his selection to the Beijing team were strong
international performances that included a silver medal at the 2020 Four Continents
Championships and medal finishes at all of his 2021-2022 season Grand Prix events for the
first time in his career, including a gold at the 2022 Finlandia Trophy.

Approaching these Winter Games, he says he’s never felt stronger.

“Obviously you want to keep pushing yourself, but you also want to take it upon yourself
to say ‘these things are what make me confident and make me strong,’” Brown said. “It’s
not just ‘oh, I’m building the experience.’ Now it’s saying, ‘okay, I have the experience, time
to apply it, get focused and trust yourself, trust that your body knows it.”

Ahead of the Feb. 4 opening ceremony of the Winter Games, Brown’s schedule is packed
with training, conducting interviews with Team U.S.A. and preparing for the Games’ Covid-
19 protocol, which will require an isolation period following his arrival on Jan. 31. While
coaches Wilson and Orser will make the trip to Beijing with Brown, his family will watch his
performances on television from places like Los Angeles and Chicago in the U.S.

After attuning to every fine detail to make his Olympic dream happen a second time
around, Brown’s packing his bags for Beijing knowing he can savor the Olympic experience
– and leave everything else out on the ice.
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The Nazis looted more than 500 of
their paintings; a Jewish
collector’s heirs still seek justice
and restitution

Culture

By Michelle Young

 

On Sunday, Pauline Baer de Perignon stood in front of the Marquise de Parbére for the last
time. The painting of the Marquise, the mistress of Philippe II the duc d’Orleans, by
Nicholas Largilliere is on exhibition at Sotheby’s New York in advance of an auction this
Thursday. It is in New York City thanks only to the dogged efforts of de Perignon, the
great-granddaughter of a renowned Jewish art collector in Paris in the years leading up to
World War II. His collection, which numbered more than 500 paintings, included works by
Degas, Monet, Pissarro, Renoir, Cézanne, Fragonard, Rubens, Titian, Gauguin and more,
and was looted by the Nazis during World War II.

In her newly-released book, “The Vanished Collection,” the English translation of her
bestselling book “La Collection Disparue,” published first in France, de Perignon recounts
her discovery of the immense art collection of her great-grandfather Jules Strauss and her
Odyssean quest to track down the works looted by the Nazis. In the end, she was able get
some of Jules Strauss’ stolen art, like the Largilliere painting, returned to her family. It is a
feat that her great-grandmother was unable to achieve, despite a 16-year claims process
with the German government after World War II.

On the wall at Sotheby’s, the Marquise gazes out at you with an almost unnerving
directness. “She is confident, she is powerful,” said Calvine Harvey, vice president and
Specialist of Old Master Paintings at Sotheby’s told me when we visited last week. One
wonders what stories the Marquise has seen and what she would have made of the Nazis
who stole her.

Some of those stories are recounted in “The Vanished Collection,” a page-turning book
that is part detective story, part personal journey. Despite no background in art, de 
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Perignon manages to successfully penetrate the often-opaque world of art restitution
through pluck and perseverance, while uncovering an unspoken part of her family history.

At a concert in 2014, de Perignon had a chance encounter with a cousin she had not seen
in two decades. He worked at Sotheby’s London. “Do you know there was something shady
about the Strauss sale?” he asked her, referring to a 1932 art sale in Paris of Jules Strauss’
collection. Details were disclosed in whispers in the concert hall, with her cousin
concluding, “I think Jules was robbed.”

This set de Perignon off on an obsessive, multi-year quest taking her deep into the
archives of France and into the meeting rooms of the world’s most famous museums. Once
she located some of the lost works of art, she had to prove not only that they had once
belonged to her great-grandfather but also that they had definitively been stolen or sold
under duress during the war.

The Largilliere painting, usually referred to as “The Portrait of a Lady as Pomona,” had
been owned by Jules Strauss from 1928 until 1941, when he was forced to sell it following
the German occupation of France. Selling his art collection meant that he and his family
might survive the war, and possibly avoid the fate of de Perignon’s great uncle, a
decorated World War I officer who was deported and murdered in Auschwitz.

The painting was acquired by the German Reichsbank in Berlin in 1941, discovered in a safe
in the German Democratic Republic’s Ministry of Finance, and transferred to the National
Gallery in Berlin in 1953. In 1959, it was moved to the Staatliche Kunstsammlungen
museum in Dresden where it was on display until 2021. Through de Perignon’s staunch
efforts, the painting was restituted to the Strauss heirs and sent to de Perignon’s
apartment in Paris.

“The Portrait of a Lady as Pomona” is a “museum-quality masterpiece,” said Harvey, and
that in her 12 years at Sotheby’s she has “never seen a Largilliere painting at this level or
close to it.” It is expected to sell for $1 to $1.5 million.

“I think I had nothing to prove, and the story was a strange adventure. I never waited for
any success of any kind,” de Perignon told me, adding that it had been “a very, very
personal quest so I wasn’t afraid. I knew I couldn’t lose in a way because everything was
new to me.

“I would learn something and I would discover things,” she told me.

Get the latest at Forward.com Page 19

https://www.texasattorneygeneral.gov/volunteer-security-houses-worship
https://www.forward.com/


 

In France, World War II can be a taboo subject within families. The betrayal of French Jews
is still raw, the trauma unresolved. Some families, like de Perignon’s, simply suppressed it.

“It took me a long time to understand that it depends on the generation. Just right after the
war, the people who had survived this war — Jewish people, Jewish families — they didn’t
want to talk about it because it had been so painful, so difficult,” de Perignon said. “They
had lost either family members or relatives, so they didn’t want to talk about it. They just
wanted to live and to survive. The next generation after was raised with no will to talk
about it either. It was too traumatic. So it took two generations so that people could be
able to talk about it. For me, it’s not that painful because I was born in the ‘70s, so I can
deal with the issues I think a bit more easily.”

In the book, de Perignon also questions what it means to be Jewish for her and for
members of her family, which converted to Catholicism during the war.

“Someone told me in the harsh way, ‘You know, you’re not Jewish. Your mother is Catholic
so please don’t bother us with that.’” de Perignon told me. “I thought, ‘Oh my gosh you’re
right. From a strict point of view, you’re right.’”

“But I feel interested in these Jewish roots and what’s left, and the art of questioning
oneself all the time about my own identity, which is very Jewish,” she added. “But what is
fun is that my son is more Jewish than I am because his father is Jewish. And he’s very
happy. He says, ‘Ah, it’s good that you’re questioning yourself!’”

Asked if she had any recommendations for Jewish families seeking to discover the history
of their lost art collections, de Perignon advised first conducting research closer to home
before heading into the archives.

“The thing that people don’t do very much is asking family because even [if] they say ‘I
know nothing,’ then they remember,” she said. “They might say something like ‘Ah yes, we
had this lawyer and he helped us in Germany.’ So that’s something. They always keep
papers and letters that they forget they have. So you have to insist a lot.”

Details that might emerge from a letter or a notebook are critical, she said. “When you
claim for the restitution, they ask you many things,” she recounted, “You always have to
prove that it belonged to you. So you have to show, for example, in this catalog it was
written ‘Lent by Jules Strauss.’ If you don’t know that, they will never give it to you.”

Although the restitution of the paintings was not de Perignon’s original objective, the 
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deeper she dug the more that did become her goal. Still, what was most meaningful was
the untold story of her family. She said, “What was important was to understand what
happened during the war and all I didn’t know. I wanted to get some memories back and to
know a bit more about my family.”

An underlying theme in de Perignon’s story is just how difficult it can be to get looted
artwork back, even if the records show it had been seized by the Nazis. While many works
are still in private collections or still missing, many others are in museums, hanging on the
walls or in storage. It takes curiosity and determination to track the paintings down, gather
the necessary information, and convince a museum to turn it over. In some cases, legal
means are necessary, such as in the case of the Camille Pissarro painting that was recently
the subject of a Supreme Court hearing. For “The Portrait of a Lady as Pomona,” the
museum eventually restituted the painting back to the Strauss heirs. Other families have
not been so lucky.

Hopefully, de Perignon says, her book will inspire people to be “curious about their history.
You can still get to know your ancestors. And you can still find things in the archives. You
can find the truth, if you want, if you are willing to.” Over the weekend, she flew from Paris
to New York to be at the Sotheby’s auction. She is here she said, “to follow my lady
Pomona and then I will say goodbye.”

Nicholas Largilliere’s painting of the Marquise de Parbére is on display to the public, by
appointment, at Sotheby’s New York until the auction Thursday.
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Israel’s ambassador to the U.S.
warns that Jews should never take
their safety for granted

News

By Jacob Kornbluh

 

On International Holocaust Remembrance Day, Israel’s new ambassador to the U.S.
warned of rising antisemitism and the costs of widespread ignorance about the Holocaust.

‘When we say ‘never again,’ it is not only that we don’t want such a horrendous
phenomenon to recur. But it is the acknowledgment that something similar to that may
recur,” Michael Herzog said Thursday in his first interview with an American news outlet
since he became ambassador in November.

Herzog, a retired brigadier general in the Israel Defense Forces, also discussed his family’s
commitment to protecting Jews during and after the Holocaust and in strengthening Israel.
His father, Chaim Herzog, served as president of Israel from 1983 and 1993. His
grandfather, Rabbi Isaac Halevi Herzog, pleaded with President Franklin Roosevelt to
protect the Jews from the Nazis.

His father’s story

Herzog said his father was a law student when he decided to volunteer for the British army
in the early 1940s, and was part of the first Allied division that entered Nazi-Germany and
liberated the Bergen-Belsen concentration camp on April 15, 1945.

Chaim Herzog, in a letter to his father, who was at the time the Ashkenazi chief rabbi of
pre-state Israel - then called Palestine - wrote that he had joined the British army “as a Jew
who takes pride in his people.”

“I still remember him telling me the story of the shock that he encountered when he
entered the concentration camp and saw the survivors, the piles of bodies and the
unbearable stench,” Michael Herzog recalled. “It was a formative experience in his life.”
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When Herzog first encountered the survivors and told them, ‘I’m a Jewish officer from
Jerusalem,’ they didn’t believe him at first because he was wearing a British military
uniform. But then he started talking to them in Yiddish and they burst out in tears. “I still
remember him describing this moment to me, to the family,” Michael Herzog said. “It was a
very emotional moment for him.” On the first Friday night after the liberation, Herzog made
kiddush for the Jewish survivors.

Four decades later, in 1987, Herzog returned to the concentration camp, this time as
president of the State of Israel.

“In his mind, what he saw in the war and the experience he had was a conclusion that
‘Never Again’ is not just a slogan but a belief that Jews need their own state and have to be
strong enough so that nobody can do that to them again,” Michael Herzog said. His father
is known for tearing up when the United Nations General Assembly took up a resolution in
1975 that declared that Zionism is racism when he served as Israel’s U.N.ambassador.

His grandfather’s story

Rabbi Herzog, Chaim Herzog’s father and Michael Herzog’s grandfather, worked
diplomatically to protect Jews during and after World War II. In 1941 he traveled to the U.S.
– despite worries that German submarines might sink the ship – to meet with President
Franklin Roosevelt and warn him of the Nazis plans for Europe’s Jews. He pleaded for help,
and seemed hopeful that the U.S. would be a strong ally. Herzog praised Roosevelt’s “great
personality and his outstanding human qualities” upon his return to Palestine.

In 1946, Herzog embarked on a tour across Europe to find young Jewish children who were
hidden from the Nazis in monasteries and churches. The mission was called Masa
Ha’Hatzalah, the tour of salvation, and brought to Israel some 700 children on a train
known as the “Herzog Train.” In some cases, in order to identify the children as Jewish,
Herzog and his team sang Sh’ma Yisrael, the Jewish prayer, traditionally recited by children
with their parents before going to bed. A song released in 2005 by Hasidic singer Ya’akov
Shwekey, Shema Yisrael recounts this story.

“I think it was one of the really great things that my late grandfather did, apart from his
halachic greatness,” Herzog said.

The grandson on antisemitism

Michael Herzog, 69, served in the IDF and senior positions in the defense ministry, and has 
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played a key role in Israel’s peace talks with neighboring countries. He said he grew up in a
family where it was expected that he would devote himself to the Jewish people.
“My father always taught us to never take for granted the State of Israel, as strong as we
are or may be, and know that anything could happen to the Jews following the Holocaust,”
he said. “When people say ‘no, it’s impossible – ii cannot happen again,’ I’m very careful, I
take that with a grain of salt.”

Herzog’s younger brother, Isaac, is now the president of Israel and previously a candidate
for prime minister and head of the Jewish Agency. Their uncle was Abba Eban, the scholar
and orator, and Israel’s first permanent representative to the U.N.

Herzog said he would not be answering questions about politics or policy in his interview
with the Forward, because of International Holocaust Remembrance Day.

He focused on rising antisemitism in the U.S. and Europe. “It has more than one source,” he
said. “It comes from the extreme right, from the extreme left and part of from Islamist
hatred, and all of them have to be addressed.”

He advocated more education on the Holocaust, and better enforcement of laws against
denial and hate crimes. But he also called on leaders to make combating antisemitism a
priority.

“It’s very important that the message of zero tolerance has to come from the top down,”
he said. “They all have to make that statement that we cannot sit idly by when we see that
very troubling phenomenon – the reality where Jews want to go to synagogue to pray, to
their houses of worship and need protection.”

Herzog said it’s his job too, to speak out forcefully on antisemitism.

“I represent the Jewish state, which is the epitome of the victory of the Jewish people over
the Nazis and what they represent,” he said. “And I carry that message wherever I go.”

His charge is official, he said, but one he internalized from the teachings of his father: “Be
proud in being a Jew, in our heritage, in our history, in our values, and our traditions.”
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